




I met the girl 

under full-bloomed cherry blossoms 
and my fate has begun to change. 

II 


Naoshi Arakawa 





Kaori Miyazono 



A very quirky violinist. As her 
hospital stay continues, her symptoms 
grow worse. 


...WHAT 

THEY 

CALL 

HOVE." 


*/; Kosei Arima 


An ex-piano prodigy who lost his 
abihty to play when his mother died. 
After meeting Kaori, he returns to 
the path of music. 


STORY & CHARACTERS ‘V 

In the autumn of his 12th year, Kosei Arima's mother died, 
causing him to lose the ability to play the piano. He lost his 
purpose, and his days lost all color. But in the spring when 
he was 14.. .he met the exceptionally quirky violinist Kaori 
Miyazono. 

As he accompanies Kaori and plays solo in the Maiho 
Music Competition, Kosei's days gradually fill with color. But 
then, Kaori fails to appear at the gala concert—she has fainted 
and been taken to the hospital... 

Kaori's condition gradually worsens. To encourage her, 
Kosei plays a duet with Nagi Aiza. His earnest plea to Kaori is 
this: “Please. Play with me, one more time.” 

Heartened by Kosei's performance and words, Kaori 
decides to undergo surgery, even as Kosei enters the East Japan 
Piano Competition as the next step in the path of his musical 
career. Faced with painful realities, they both do their utmost 
to move forward. But their wishes and efforts are in vain, as 
before Kosei's eyes, Kaori takes a turn for the worse. What fate 
awaits these young musicians? 
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WHY POgS 
THIS AUWAYS 
HAPPgNP 













I CAN'T 
DO IT 
ANYMORE. 




























































































LIKE. THIS MOMENT WOULD 
LAST FOREVER. 














































..PON'T 

you 

FIGHT, 



















IT WAS 
THE SAME 
WAY 

WHEN you 
ACCOM¬ 
PANIED 
ME. 


BUT 
THEN 
I WAS 
STILL 
SORT OF 
PLAYING 
FOR 
WORK/ 


I HAVEN'T 
TOUCHED 
THE PIANO 
IN A WHOLE 
WEEK/ 


THERE'S 
NO WAY 
I COULD 
GIVE A 
DECENT 
PERFORM¬ 
ANCE 
NOW. 


AREA 


MESS 




















































TSUBAKI- 
CHAN'S 
UUCKY- 
SH6 KNOWS 
EveRyiniNG 
about you. 



















HERE IN 
THE SNOW... 
YOU ARE SO 
BEAUTIFUL 

































"You see, sir, we all need someone to kiss us goodbye..." 

(by Marcie from PEANUTS dated 03/18/1978) 
Created by Charles M. Schulz 
©2014 Peanuts Worldwide LLC 
All rights reserved. Used with permission. 
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BRIUlIAnT: 


BUT IT'S 
TOUGH 
TO SAY 
WHO WAS 
BETTER 


I THOUGHT 
TAKESHI 
HAP THIS 
WRAPPEP 









ONE OP 
THEM IS 
SURE TO 


ANP EMI 
IGAWA- 


JUST 

WAIT. 


THE BEST 
PIANIST Of 
ALU TIME IS 
WAITING IN 
THE WINGS. 


























































SURGERY 

IN PROGRESS 


I HAVE 
TO PLAY 


I HAVE 
TO PUAY 
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DON'T 
NNOIN 
HER. I 
DON'T 
KNOT/ 
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BAUUWBNO.1 

llNfe'MINQR, 


CHOPIN. 




























SOMETIMES SAD. 
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Chapter 43: Ballade 
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I ■Hi 1 
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THE 
MUSIC 
WATARI 
POINTED 
OUT TO 
ME. 


THE 
MUSIC 
TSUEAKI 
FOUND 
FOR ME. 


THE 
MUSIC 
THAT CAME 
TO LIFE 
WHEN I 
COMPETED 
AGAINST 
AIZA AND 
IGAWA- 
SAN. 


\BETTER 
NOT; HAVE' 
m TRIED \ 
ANYTHING 
llN/TH MY | 

■ SISTER! \\ 

















































I CAN'T 
HEAR 
ANY¬ 
THING. 
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WAIT 


ARGUE 

WITH 

ME. 


0§ms, 


























































































YOU, FRIEND 
A-KUN, ARE 
MY NEW a 
ACCOMPANIST. 
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.../COSE/ 

AR/MA- 

SAMA, 
































p Your Lie in April Featured Music 
Chopin's Ballade No.l in G Minor, Op.23 


As you can imagine from the title “ballade,” which 
means “in a narrative style,” this dramatic work 
contains all the elements of a story—introduction, 
development, twist, and conclusion—and boasts 
immense popularity among fans of classical music. 

Of Chopin's four Ballades, No. 1 is the only one 
that begins with a fiery, passionate introduction that 
foreshadows its tragic conclusion. Said to have taken 
inspiration from the ballads of Polish poet Mickiewicz, 
this piece unfolds at a dizzying pace, blending war and 
grief with the joy of peace. 

After the introduction, the piece transitions into 
serenity, but then gradually builds in intensity, and 
after chords that sound like a brass fanfare, we hear a 
beautiful melody—the most beloved melody of this 
piece. With the broad, quick pace of the right hand 
and the leaping of the left hand, this composition 
requires highly advanced technical performance 
throughout. But the player's true value as a pianist 
comes into question during the peaceful sections—the 
beginning and the middle parts. Because these are 
simple passages with fewer notes, they demand that a 
pianist express a variety of timbres and depth of spirit. 
Kosei's life is made colorful through his relationships 
with his friends—their beginnings, and their endings. 
The music of Chopin conveys these emotions and 
experiences to the audience. 




(Pianist Masanori Sugano, lecturer at Tokyo University of the 
Arts and Musashino Academia Musicae) 








Final Chapter: Spring Breeze 


YOU WERE 
JUST HERE, 
AND NOW 
I'M WRITING 
YOU A 
LETTER. 
























































..Arosa/- 

ATUN TO 
PUAY THE 
PIANO// 


I WANT. 


CHUCKLE¬ 

HEAD. 


DIMWIT. 


STUPID- 

FACE. 


















































ONE 

NIGHT.. 


.ISAM 

MOM 

AND 

DAD... 


..AND I 
KNEW I 
DIDN'T 


...CRYING 
IN THE 
HOSPITAL 
WAITING 
ROOM... 
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/COSE/ 

AR/MA- 

KUN, 























TELL 
WATARl- 
KUN I'M 
SORRY 


OWW 
. rr 


WHAT ?! 
IT WAS 
JUST A 
LITTLE 


BUT IF 
IK MOW 
WATARI- 














































THE ONLY 
ONES WHO 
DIDN'T 
KNOW 
YET WERE 


ASK HIM 
IP HE'S 
GeTTING 
eNOUGH 
TO BAT. 






















THAT'S 
GOING 
TOO FAR. 


ARIMA- 
KUN WAS 
HURTING... 


WHAT PIP 
you PO, 
TSUBAKI? 


WHAT V\V 
ARIMA-KUN 
VO FOR 


...OR WHEN 
you WERE 
HURTING. 






























IT 

LOOKED 
LIKE A 
TASTY 
SWEET 


WHEN 
WE SANG 
TWINKLE 
TWINKLE 
LITTLE 
STAR AS 
WE RODE 
YOUR BIKE 
TOGETHER, 














































KIN DA 
FUNNY 


BUT OUR 
MINDS ARE 
SO FULL 
OF THINGS 
OTHER THAN 
PERFORMING. 





















































you 

COULDN'T 
PAY ME 
TO. 


I 

WON'T 


I 

KNOW. 


I DON'T 
WANT 

you 

TO HIT 
RESET. 


DON'T 

FORGET 

ME. 




























































































































































SOON IT 
WILL BE 
THE TIME 
OF YEAR 
IT WAS 
WHENI 
MET YOU. 
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I met the girl under full-bloomed cherry blossom: 
and my fate has begun to change. 
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Translation Notes 


“We all need 
someone to kiss 
us goodbye.” 

page 52 

This is a quote from the 
March 18, 1978 edition 
of Charles Schulz's comic 
strip Peanuts. In the strip, 
the character Marcie is 
attempting to diagnose 
Peppermint Patty's 

melancholy, which seems to stem from an unrequited crush on Charlie Brown. 
Marcie (who habitually calls Patty “Sir”) suggests that what Patty really needs 
is someone to see her off before she heads to school—to kiss her goodbye— 
because everyone needs this. 

Pesante 

page 88 

“Pesante” is a term meaning “heavy and 
ponderous,” and is used to describe a 
slow, intense tempo. Pesante sections 
are also frequently played loudly. Like 
other slow tempos, the effectiveness 
of a pesante section depends on the 
musician's ability to imbue it with 
emotion. 






“Kosei Arima-sama” 

page 157 

The letter that Kaori leaves 
for Kosei is written in a in a 
friendly but formal style—the 
way an adult would write a 
letter to a good friend. As such, 
it’s addressed to him using the 
honorific “-sama,” which is 
similar to “-san,” but denotes 
a higher level of formality and 
a deeper respect. Beginning 
with her use of “-sama” on the 
envelope, Kaori’s final letter is both intimate and respectful, and shows that 
she's finally willing to to be fully honest with Kosei about her feelings. 
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